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_ Athletic, intelligent.

He wears a T-shirt,
worn jeans (mo holes)
and sneakers.

In her midﬂtWaniES.
Fragile logking hut
stranger.than she mesms,,
She wearg a sleeveless
ghirt, cut-offs and

barefeet.

"In her late twenties.

Feminine looking.

‘She wears a long

symmer skirt, a lacy

top and =sandals.

. .In her mid-twentieg.

Pretty. Seven menths

pregnant. She wears

a Lent dress and Tlip-

Tieps.




C MODK GYQLED

The Jightz come up. We see the three womon seated in
the kitchen. Rachel 1s in the rocking chair playing her
5uitafn Olorin snd Jance ars silbing at the kitchen table.

Jane is knitiing. OIeorim ls trying to write.

JANE

Frepdom Suite.

RACHEL ESi_ngr‘Lng*}l
Wy mother was a sgilorm
. 8ailad the seas all a2lone
‘Her ﬁ&ssinna couid not pay herl
Her house waa m&de-mf stone..;
GLORIA (Reading what she has wriftien
4o sae how it sounds)
Spinnins out of reach
Thé-cpnfetfi flies in the air’
T know this Ls'my life
And I am terrified. '
RACHEL (Singding) ~
T =say, "o, Push on.”
Wy mother was a ssilor
Ballead the ocean wide
' Her hueband did tho travelling

she gtayed inside.



RACUEL {Singing)
T asy, "Go. Keep pushing through,”
My mother we.o a sallor
She waen®k no tellor, baby.
No one over paid her
For belng & hridé{
I_say, "ng, Traval @oftly.
It's rainy and cloar.™
- R GLORTA
We oarry ﬁu: sarefully packed deeires to our outcaat
gutposts. .
TJANE (A nanéept:}
We can help cach other. |
" GLORTA (Disegreeing}
ﬁﬂ Dné wants to knaw about us.  No one wante fo lnow
why we're here. |
JANE
Why do yuu_fhink wé'ré here?
| GLORED
To change the world.
JANT
What da you mesn?
CLORTA

You know what I mean: you think go.toou..

Bocng L oped




Heene 1 op.3

JANE
Sure, but maybe wy concept ls ditferenl ¥rem yould.

(d1oria im sulking becauwszo it lg dirticult $o explain her-

aclf olsarly) What is your concept?
o _ GLOKIA
We are- the bigzest bunch of people, the largest

seneration, $hat we know of, EVER, cver %o be on this

planet... so what are we foi?
. zanm
We could be foir mgaz genocide.
) GLORTA
Ho.
Fnue That way,-if o lot of ug are degtroyed, there'll still
be some peuplé left. o
_ ' ('LORIA
That's disguating.
 JaNE
ey, it'z a polnt of view.
| GLORTA
.Eéaﬁ, a, diﬂguétiﬁg point of view, That's ridiculous.

Thore are so many of ug so we csn be bhe "oritical masg", the

bupieh that oelnumbers Lhe others. There already wag mass

zenocidae. We were born afiter that go we cowld chang o what

brought +that into belns.
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JANE (Teaging}

Are you asure about this?

GLORIA (Sarcashic)

Na, I am completely cobnvinced that we all came imlo
this world at this time apm & mess suicido. (Beat) Dullshit,
Jane, T don'th buy i%.

RACHEL
T Imow what ahﬁ means, {Beat) It mAeemy ap though wo
WE?é'#ut hers o ﬁhaﬂée things. And when we wére Littlo and?
at the.ﬁércy oFf our "elders” wé Felt betrayed and bumméd out,
osperially wlnce they were always accousing ua of héing wifh—-
aut snéially redeeming valﬁe. But that's thﬁ irony: The onheo
of us ﬁhulmade'it through st1ll able to-hear our goula'speak—
ing are redeeming social walues. - '
_ GLORETA
._Wowp (Gloria_étarté ta piay 5 pame, trying toc catoh
2 momeant a5 if It were & firefly} How (She misses, uhe
noment epcapes). How ﬁﬁhéwmiSSEE agrain .
RACHEL {Singing)
Fow, ﬁowm ﬁuw, naw.:.' o
gANE
"olain Fane The Brain”
GLORIA (Lauvghing)

T used o wit by my window. Tt would be lovely and
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GLORIA
lonely. . I would pif and asik the world, "low many sirls
are sitting just Like this, Ferling exactly the way T do...
righte.. NOW..:?" |
| RACHLEY, (Sings, saluting aekew)
Land where wy fathern died
Land of fhe Pilgrim's prilde {Bhe conltinues aut )

TANE L RACHEL( Singing)

They used tn laugh at me.- .”_ On overy.
For being inﬁclligent. - Fountaineide

Ef wae & cursger Plain Jane Lét Fracdom
The Brain. - | Ring, -

GLORIA |

‘Thpen I'd get philosophical with it "How many girls are

kigaing their boyfriends rizht, .. HOW?" {She =5oape her finger

on “Now"}
JANE
T hdd to turn it inﬁﬁ a hilcasling: FIaiﬁ-Jane Tho
Brain., (Rachol sits back in the rocking chair and hums
*Cumbaya goflly to herself whilét}. |
G LORLA |
"How many people arc fighting with their mothers
right now?" |
| JAWE (Thinking aloud)

Tyerything comes around again anc sgain,
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GLORIA (Suddenly, to Jane)
Do vou think we have unlinited chances for salvation?

TANT (Simply)

Sure. -

IRADHEL'(Piﬂks up her gulltar, plays aad
ginge)
- 0h when the sun.boginﬁ_to ghine

Oh when the sun begins to shine
- Dh Lord T want to be in that nuﬁber.
When fthe sun beginﬂ-ta ghine.
(Silencs) What planet is this?
JANE "
. Farth.
_FLORIA {Eorrecﬁing-her}
Farth, America.
| . JANE
Earth, Tnited States of America.

" RACIEL {Begins einging and the others

jeéin  in) | .
Lagt night I had the strangégt drean
T never dreamed bofore |
T dreamed the world had all agreed to put an ond to war.
I dreamcd I saw a mighty room
The room was filled with us
And the paper we were sighing saild

We'd never flght again.
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RACHET, {3inging)
Ang the psople in the streets below were dancing
Round and round...
And éwmrda and gung and unilorus
Wefe apattered an the ground.
Tast night I, had the mtrangest dream
T ever aad before
T dreamé&ﬂthe world had 211 agrcecd bto put an end to war.
GLORIA
Také s spoonful of hate
Deliciﬂus ripe sweaty hate
Dripping in-huge-piles inte your haing. -
"ake annther hite. f
Roll your tongue around disapter.
Liék the blood off your.lips¢ |
Swallow. |
Tntoxicats yourseli yto deﬁﬁh.
| RACHEL
I'm pretiy in =y ﬁreaMS1
| GLORTA
What I waﬁt o know igi Why sm I always wrong?
| JANE |
You know, I think 1%'s Love that pecple are. afrald of,
even mefe than scx. You can have sex wilthout touching ang ther
porgon, without faeling any flow. But you can't love Gomeone

without experiencing pive and take and metion and chanse...
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5 . HADH[ET.
How do vou kaow when you're right?
GLORTA (Jumps up and moves the chalrs
out of the way go she can play her game)
Run!
Runn fagt.
‘Run Hway .

“Run awsy mo fars run into yourself.

1

JANT, {Zpeaking as a parcnt threatening

a child)
Don't be thiz.
RAGHET (They are sll acting out parent/

child interactions broadly-—#'to gach other, to imaginary re-

latives and to the audiennc)

Do thate
| (TORTA
Don't go Tthere.: |
RACHEL
Shut up;
TANE
What?
GLORTA
R domn, |
| JANE

stand up.



RAGHET,
Turn araund.
| GLORIA
Facce that way.
' TANE
Don't de that.
HACHEL
" Who did- that? .
_ _I JANE
- Shutup, |
-GLDRI&I

Little girls comb their haim,
RACHEL

- Why?
JANE

Where are you going?

" GLORZA
Fuoelk you.
| JANE
" What?
| GLORTA

"Big glrls respect their cldews.

RACHEL

Bullahit,
JANE

What did you =ay?

Seene 1 p. 9
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RACHET

Where are you golinz?

GF50RIA
"Howhers.
RACHEL {Pointe to Jane)
Smile,
| FANE {Points to Rachel)

Sing. | |
' GLORIA (To Berself}
'Dahce; {She doas) _ . I
RAGHTE {Foints to Jane)

Shit{

JANE (Points to Rachel)
Vomit,

CLORIA {To Eﬁrgglf}..
Suffer.

RACHEL {Miming)
T'm fuhk{ng. _ .
| JANE {0 Rachel) -
{Suffer; _

GTORTA {Mimiﬂé hef_pérind)_
I'm bleeding.

KACHEL {Vo Gloria)

Suffer,
FANE (WMiming)

F'm in lahor.
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(LOREAAND HﬂGﬂEL{T§ Jane )
". Suifer. |
RACHIVI;
Who .did thisg?
JANE (Increasing intensity)
Who dig thia¥ .Whe did thig?
EHGHELI{TG anyorne but Bleria)
Did you do tHia? | .
. - | GLﬂﬁIﬁ-{Slwwly and prnudiy?
Yeg, I did. T did tuis. I. Did, |
| :HNE
ﬁuving youraélf is-nut disguStiﬁg.
' RACHEL (Sings)
Hail, hail, the gang’'s gll hero...
What_the heck do we care? - |
' What the heck do we caré?
What the hell do we care?t
{Rachel goealfo make some food and aat it humming and
.océasﬂionally.ainging aloud)
' TANE
Tolaritics exlat ag forces acting Dnlaﬁr exiptence.
GLORLA {Tryiﬁg:unsuﬂcewsfully to hreak
in) | |
T have gsomething to sa8¥.
JANE (Who has not pausad)

We need %o ahabract these Formulationd...
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GLORLA (8411l trying to interrupt)

T have gomothing to say, it's important...
JANE

«vs To help vs keep track of what's going on in cur

polarized atate of being.
GLORTA

Pleage shutup, Janc.
| RACEEL (Sings)
#ail, hall the gang's all here...
‘ JANE
_ But, on the ctherlhand, polarities themeelves help us
GeTine our oxisience and root ourselves in the flow of time.
You mee, time keeps flowlng in this rather rapid faghion, and

it's hard to get & grip on things.
GLORTA
Shutup.
_ JANE
ind polarities are useful in the senso that we are ahle
tg penetrate the mistery of identity more precigsly. ..
_ CLORTIA
Shutup, Hhufup.'shutﬁp.
SANE

And, though uwnity is essemtial in comprehending the

nature of balanco. ..

18 .
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GLORTA

Ho ota Xnows ailence anymore. Ne one leaves pound

ALt
A
And it's hard 4o get & grip aon things when things axre

g0 polarized, But polerities do Allow ue to explore Lhe.

epgential individual identity of -.- whatever -- and this foo

iz epgential in the underptanding. of bﬁlancep
" RAGHEL
' Yoﬁ_gotta be who you gdtta be before you camn connect
and relate.ahd unify:and get whcle.
| JANE
‘g5 tha information we have deciphered thanks to

polarity has given us a gort of graph. .
GLORIA (&roans)
Ch Cod,
JAWE.

Which can be laid on the sﬁiralliné-flow so that we
ﬁill e able to orlent ourmelves. DUike making a map. DBut
then we need some kind of a cﬁmﬁaéé, becauge, how do you
looate lrue North? - _

. GLORIL {There 1g a loné pause,' Jare
picks uﬁ her lnitting. Hachel washes her dighed and gées to

1is down on the rug on the floor %o shtretch her bask, Llorin

watches them fnd breathes)
I wasg cloze to my mother bul I feld abendoncd by her.

13
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BLOHETA
When we wers alane she'd fell e how ghe really fel% skout
1ife, what waz imporitant. She told me about sex and people-
pollitles and Gnd.l.ﬂut wHeon anydﬂu was arcund, well., whai
any male person wap around she'd act all cutay-cotsie, falce
and ahallow, she'd even angwer questions different ways for
different people and ghe alyayc, always, Adeferred to all malos
onn all subjects. It was sickening. I sew her ac a slave to
an Illusion that ‘ghe had hélpeﬂ 0, areato and wag congtantly
maintainihg: Men are superior-in svery way. '=he Bven would
say, ah éﬁcktgil pﬁfties, that Wﬂmqﬁ should nover have sotien
" the wote. Bub meanwhile she was adamant that I go %o college,
get an cducation, begome éomething hesider o housewife.and 2
mother. Shé was there for me, she suppofted me, more than
that, in amme-ways I_think she éreated e, She showsd me  her
imer self, who she was ingide, and she expected me to carry
enn Trom there, But her extefior; how she reprcegented herseld
to the world wae completoly different than the inner woman

she ghowed me. The reason T felt abandones, 1 bhinl, waé

that, once.I began to rerlly become what she had so caré-
Tully prunéd me Lo bo -~ ghe Freaked out, Sudﬂcnlﬁ T wag
every mcoret she'd been trying to hide all of her life.

Suddeniy T was the outward and vigihle aign of her inward

invigible digoontont. Suddenly T war one of those "things"®

she folt sghe mugt destroy.

Tl
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CLORTA
Tn her 1ife, ag ahce had lived 1%, the more comploete
her ou#er =01 F become, the lese expressged her innelr ﬂélf
bhevame. So it was a choiecc: olther she break down and e} oI5
up or I put up a false Ffront and confozm or the third option,
‘the one we chogo, we absndeon each other to the world, to our
sndividual fateg, to 1ife. -
RACHLY:
Wa are barn imlo uurséiﬁea a?er aﬁd aver Sgaln.
JANE | |
411 the same thers is o future, only an ctornal pregent.

A1l the same therc is only this consiant need for halance.

Blackout




TESTIMONY

The lighis come up on ‘the outside half of the sotb.
Adam ie sittine contemplating his tent still in pileces on
tha grnuﬁdn There sre three trees and a troc shump, 2 pils

of teols and & shotgui. When the lizhts ave full Adamw

stands ond addresges the audience,

ADAM
Halld, o
My name iz Adam Horowltz. {He asks someone in the
audience:r) What's yours? (They answer) Helle ~-~ (he uses
their name) | |
{ Bert)

I'm here to talk about God.
I'm building this tent..., I want to. livs close to

nature. .. to ga{ back to the Life I imagine my grandparents.
lived: A.ﬁgrd life, Hao eleqtricity. gtuff like fhat... 8
st?aam-cimsg by. I think they hung out together more,
talked to- each other more, that's vhat T .want to get'haqkl.
t&r. | ' |

© I'mina Space Ship: a Technological Maszterpiece.
I4'e dark outside the ship. I can see Little sparkling
lights all arcund but they are Tar away, far away. dpace,

There are huge gpeakerg in my Space Ship, I'm listening to
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ADAN

Brian Bneo, loud, really 1euﬁu extravaganfly Toud. I have
no neishhorg: no complalnts. The stars like the music. I
fipat inside the sound. (Pause as he imagines floating
inaide the sound) Senguous posgibilitien tickle my fancy.
The wugle rolls through me. I giide, slide, sail and find
mygelf in Outer Space.

(The.lightg'dim) .Suepen& Judgement: Yo ére_in the
'-ms,a.igm Zone. (He sings a sna--ﬁ;cia from the theme of The
Fyilight Zone T.V. show). Ewerything:is familiar: HNothing
iz am you hawe éxpsctéd, Everj'fthing” haala.anﬁig and an
gsgence,. We crave zentact with these essences in emch other,
{Tu'a person in the audiengé. abruptly). I.cra?é contact with
your. (Adam.goes to. werk on hig tent in silence For about a
_ﬁinuta and a half. Then he contindes. as 1f talking to him-
pelf) |

T was in love with death too long. Pasgasionately, insa-
nely in Teve with death. What the fuck is wrong with.life?
T mean, ag long ﬁg I'm.hera..ﬁhy can't I gzet as much out of
being alive ag I gét out of héingddéad?" {Adam pantemimes.
.beiﬁg.ﬁhﬂt in the heért: ‘He reels pae?wards. grabbiﬂg his
heart with both hands. He looks shocked and dlgbelleving.
He mouthe, "No, no." But ne sound comes out. He staggers.
He falls to the ground, 1fing parallcl ﬂith'the.frnnt of the
gtage. He kicks his legg up ln the air and lets.them fall

with & thud. He rollg his head toward the audisnce, hig eyes
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ADIAN
rolled up in hig head and his tongure hunging out. Pauéen
94111 prone but Tacking stralght up to the sky, he ppaalks)
Thig plice'is a diﬂgrace= g dungeon of death in a

-pripen of despair. I weep in frenzys release Wy name.

651l me into the place of love. OCancel all humiliatiens:

_And here I am. (Beat) I am the world. (Beat) I have
a plece -— a mmall pises -- of thi& coamic mess. (He smiles)
Thie vast diserder iz in me. '
(Speken as a_litanyﬁ ILife is'i;lusian; Reality =&
mags halluclnatiem. But I am responsible for creating my s
own piece of the fantaasy. (He stands) |
.&nd I can tetch and I can feel and I can care, I can

try. (He dances and leaps around hiz tent, ‘huge ballet-

like gestures)
Greate yonr life, Adam, minute by minute, sscond by

~gecond by instantanecus flow. I will move into the grand
déaign with my. own patﬁerna T will demand 1ife from life.
(He mtops dancing) Death: is too easy. Damn it.

My father's father gaw: Troteky Epeak.tﬂ the people:
hIt ig entirely ingufficlent fﬁr uux_yauth-te repeat our
fnrmulaﬁ If magt conguer the revolutlienary formula, it
must assimilate 1t, work out its own opinionms, its own
physiognomy; 1t mugt be capalle. of fighting for 1ts views

with the courage which arises out of the depths of convie-
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ADAR
1 tion end independence of cheracier:.. a revolutionary is
rot merely a ﬁisciplined fan; he is A man who in each caae
and on each guestion forges 2 firm apinion of his own and
.defends_iﬁ poarageously and independently, not only against
-his enenies, but inside his owm pariy.”

No shit. (He goes to werk on his tent and =ings,

gentimentslly -- somewhers between. the giyla of Bing Crosby

énd Elvig ﬁnsﬁeilﬂ?

2tay,. pretty lady, stay.

Stay for one shining day.

Stay by me.

Oh, oh, oh, th.i.s
(He continues to work on his tend in silence. Then he stops
working and speaks) . .

I ge¥ really lonely sometimes. I do, I knew this kid.
He didn't know about the Viet Hém War or Nixen ar.the Dnited
 States rising up to rid itself of these huniliations. I told
him. He 1iked the story. You know, 1t was a pretty good
stoty. DLiving it was weird but fﬁe story comss out b.k.
when you tell it. | -

I get lonely. It gets bad. It can zet oo bad my body

will ache all over, {(To a woman in the audience) Couvld you

touch me? (& guick reversal) I hate teuching., I wouldn't

touel you if you msked me. I'd have to ask yow if I could
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ADAM
touch you. HNo. 1°@ rather ask youn for your phone number
and then I'd call yow tomorrow and then I'11 ask you out on
s date and you will say, (Imitating 2 silly woman) "0.K."
And T will take you out andibuy you dirmer and then we'll
guo to a wovie snd then we'll w8lk home, if it's warm enough,
and then I will, careful not to offend you ef course, bouch
vou, Ahd you, of cuﬂrsé, fﬂuﬁh ne back-— tenderly, right?
'{Tn the _sam_él woman) If ymi“r& a man, dan“t_.tﬂu;:h me .

Touching ecan kill you. Did you ever think about That?
Germe, diseasés.?r'disgusﬁing sexual.diseaEESa I ﬁight love
you, then. what would I do? i

My héad hurts., Doses anybody have any drugs? (Mo
anawer) Wine? (No anewer) Asaagh-- '

Death camps, Reeking, stinking madness, Passion
ﬁecnmes rok. $here's-fa¢ in the universe stinking up the
" whele place. The whole fucking place stinks. Can yom smell

thz -air? Can jnu breathe? I can't.

Uy mother wag in Auschwitz. Auschwitz. Bhe was sixteen.
Eﬂéryztime-l'd zet ip—truuble,_which wﬁa aﬁout onee # wesit.
for %en years; she'd tell me this story... it was supposed

to make me feel better ahout being different.

8he wat sixtesn and with 2 lot of other women in a camp
in Germany dalled Auschwitz. Not "Camp Auschwitz for Nice

Jewlsh Girls"..Gamp Augchwitz, concentration eamp for rejects
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ABARL
from the newly forming Perfect Society by and for Perfect
People, -Arjans of course. (To #he audlence) Do you know
what I'm talking aboui?
CR.B. In caae-yﬂu don't Khow, or don't remember cr
wish wou didn®t Xpow and keep tfying to. Torgetl, T will
remind or inform you.

Concentration cemps were plaees invented probahly in
ths Boer War by'thé English in Africa but they reached a peak
'ﬂf'depra?itj'whqn Nazis'modifie& the basic idea, which had
beén’internmeni,'just.keeping people hanging out and uss-
less e modified this to ... Oh Ged ... the Nazis rounded
up everyone that they thgught wpu1d ﬁe iesg then perfect '
bfegdersain the New SBocisty. Hee the Nazié.beliEVBd that
+the New Aze was unlits way any day and that they had to get
ready:by ﬁaking themgalves perfect and destrnying.eﬁeryone
who might mesa up this possible heaven on earth. (To a
person in the éudiﬂnce} Are you perfect? {To another person)
Do you kﬁuw anyone. who is perfect? (e another pergon}.
Would von 1like te spend every waking minute cumparing
ynufseif tp everyene you see te Tind uﬁt who's more perfect?

- {He starte to laugh} It sounds just like.High School: a& whole
world living under adolescent hormone freak out, Jcsus.
| This lg whare it pets real complicated for me. I

have ideas about this but my mother lived if. Two dif-

ferent waya of approaching the issues, Anyhow. . »
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ADAM

Once the Nazig had determined thet.you, you, you, you,
¥oW, Fou, ¥ol, ¥you, you, you (Each“yeﬁ“gignifies B geparate
‘avdience member) were less than perfect... they put you, you,
you, you, you, yol, Fou, ¥ou, you, you (Hg peints o ten
di fferent zudience members] in freight irains and shipped
vou to,-let’s say: Auschwitm, a.kK.a3. poncgntratiaﬁ gamp &.k.a.
death camp. - {Beat) Just a 1itile Jifferent from YMCA summer
cump. “Tust w 1ittle. _ .- | |

Then_théée zpecimens of humanity arrived at camp and were
subjetted te. some lnterestlng EXperimaﬁts. They starved you.
{He peints to someane In the audience) .They beat yeu. (He
points tu.anqthar person) They raped you. (He polintes to
another parsen}  They cut yﬁu (Peinting to another pereon)
up just %o put you back together In an interesting way.
They made yeu (Peinting %o another persen) fuck a deg.
‘They made-ygu ( Another person) iucﬁ an spe beeauwse they wanted -
you te get pregnant, and yom did; but, lucky for yom, +the
monster dled inm uterc and then you diéd too of a botehed
attempt to gét the fetid monster omt of your womb, We a1l
know about the lampshades of human skin, righit? We allgknﬂw
about the poap made out of Muman fat? Hey, we wore thﬂ%&, o
Jews, Homog, PFlackes, anyone who wasfanyﬂne wag there, mﬁn.
Phers were a lot of fucking witnesses te +his and my mether

wag orne and she has this amzzing story ghe weunld tell me to

try and explain her revelation. She had a revejation about
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ADANM

the natura of God and human beinga' relationzhip to that
entity and she ﬁmld me and I'm gonna- tell you and mayhe
you'1l blab it arcund seme and maybe we'll get somewhere
(He kicks =a plece of hig tent which 1s lyiﬁg‘ﬂnm%he groumnd)

Yom Kippur. Tt was Yem Kippuf. the Day of Atonement
and my mother was gixtedn years old and she was in Ausch-
witm with a lot of nither people. fhe Jews.fasf'mn Yﬁm_
Kippur and prey and go ny mother and the other Jewish
women fastedfand-pfﬁged,_théy ﬁraye&.fur.a miracle. - éhey
After the first day of this my mother

prayed to he released..

woke. up hungry and angry. Ths ather wonen contimaed to faet
and pray. Ny mother ate her food and everynne else's food.
The other women didn't mind ‘that. she bad eaten thelr food,
they weren't going to e=ad 1t anywey. The women were worriad

for my mother's soull Hhé had rebelled againsgt God. She had
Jﬂﬂpﬂrdlﬁed lrer relatiunship with the Almlghty.

My mo ther says that when she wolke up that mﬁrnmng
still in the oamp, atlll gharving, stlll with & number on
her arm, she knew. She Knew God, 3She knaw that God is all
ig in 8l] of us. ©Shoe Enew that Eoﬁetimes some people

She

of ue,
are not fairly represeﬁﬁed_in this place we call God.
knew that morning that she was net represented in fod and

that ghe must do wﬂat.angnne-musﬁ de in hhat ogace she had

to ppemk out, act out, stand flrm and robel.
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ANAN

The ether women worried sabont my mother's roul, as
though God were a big corperation and my mether the lone
leftigt: she might lome her joh. My ﬁnther figured it waz
har job teo siay allve. "I'd be damned if I was going Ho bow
to the God who had put .me in that plaece. I will ereate a new
God. My God will hear the wewen and: the children. Wy Ged
WillzhﬂVE-EHTE fu: thaﬁeﬁwith\ne o My God will give
" e Pood %o et and, & warm place e live." Sensible but '
heresy. |
Maybe you think that we all get what trra. degerve. Maybe
you ﬁhink.ﬁhat yietims waﬁt to be victims. Maybe that has
.an element of truth but hew do yéu Pit that man they called
Jesus inte that ploture, a masoehigt? I don™t think so.
T $hink it’e a mase mentality, we perpetuate the reality of
vietimg and persecutors, We train our children and our
childrens® children to be either Romens or Dhristiéns, either

Cowbeys or Indians. Deat or get beat, What about a third

np%iﬁh? 4 sensible Christian, & gympathetic Roman, & spiri-
+uel Gowboy, a_rﬂalia#ic Indian. .

I knbw that we-ére Gode. I know that we can changé any-
thing we want %o change. _ -

Hello, (od.(To the sudience)

I have & Triend. He was & helicepter pilet in Viet Nam.
He watohed his best friend’s guts zet blown apart and he held
them in while he tried to get the guy to & hospital. The guy
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A4
diod and Tommy =ays ﬁhﬁt he can't love anjune anymore. He
trieg but as seon as he gois clese Lo momeovnc he sees guts
Falling ont wnd someting im him clieks off and that’s 1t.
Thaﬁ"é 28. slose as he ecan get, Thia is a man's life. I=
tod 1igtening bo him? I dﬂn“ﬁ wﬁnt_ta be sacriligeous or
‘oEffengive or an¥thing, God {He addresges the audieﬁCE 1<)
ted} but we_fqughﬁ leng and hard far the right o -epealk
'freéxy iﬁ;thﬂse United dtates ahﬁ Ilwanﬁ'Gnd tn'knpw what®s’

Zoing on arowid here.
AND GOD WILL NEVER KNOY TF WE WON*T LISTEN,

Elaekout



R DARE TIODLOW ANTY QTHeR -

W SCONCERPTTONS

In the darlk we gec 8 lighted algarelle pagg between dwo
people sllling on the ground outdide. We hear Adam say, "It 1l
he 0,E." YThen we hear @loria aay, "I hate this psrt." Az the
lighta come wp wo ges then klesing. When they realize that
the audience can ape them, they smile and take their vlaces.
Adam goen dovmstage imgix:and Gldﬁia gmaé doﬁnsfaﬁe-right;
Adam eledrg his throat. Jane iz gitting al the taﬁlﬂ knitting,
Rachel-ia.si%ting in~hef chair recking., Ths tent iz ptill
| tlat on the gruunﬁ; |
i KDAM {To the audienve)

Once upon a.fiﬁe there lived & princess in a caeile
of her own desirn, l |

'GLORIA (To the audisnce)

Carl you see me? I feel so small. Invisible.

ATIAM

ﬂér Frince Charming was off fighting his wars and she

[}

Wa 3leﬁt-to faee her face in the Tactory of desire ghe callad

her howa.
GLORIA
Ebﬁ'll never find me if i'dnn“t wént o he Tound,
 apam |
The war cﬂntiﬁued, reapeleagly. 7The victory he soughy

waz splugive. The time he chorished vaniched., " Bhe was tired
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ADAN
of looking and aceing only hersclf. She lnﬁged'tu poe ancther
1ife. He docided that it was bime to steady himeeld and
benome part wf the world,
QLDEIA
Az long a2z he ﬁald himpelT above 1t he had the 1llusion
of power and, Tor a young man, the 11lusion of puwer is all.
| COADAM & CGLORIA (fhey both take a breath
and waik canter.gtagéj '
{ince upon a time there lived a Prince and [rincess
whoe had fto swim thrﬁugh'evefy conceivabls viver im their
rindg befors they nauld'alimb iﬁﬁo_their hearts. (Adam
‘goes "bo workk on higs tent and Gléria_gpeg into the kitchma) -

RACHEL {Rumning around, starting tho

game arzain)
Fun.
Fun fast.
Hurl AWEy .
Fun awAy S0 far, Qun into &Duraelfa

 GLORIA {Abpentmindedly)

Don't do that.
JANF (Putting her kntting down and

getting into the game)

Be thie.



Soena 3 pa ]

RACHEL {#With great feeling)}
Don't go there, _
JANE (Forceful)
Do that. .
HLORIA (Tn The game)
Wio did that?
RACIEL
23t dowe.
GLORTA
Whore are you going? Answep me.
TANE
who 3id thig? ﬂnswer-me.

RACHEL

Who did this? |
JANHE {(Opene the kitehen doér and czlls
" o Adam) |
Get a halr cut.
ATIAW
'uek off.
CGLORTA (Bunning outeide and dancing
around the tﬁht} .
| I wigh ﬁ gould dance like a atar in the sky: past all

reagon, beyond the hope of redemplbion, beyond all threats of

rewrlibution, dance.
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ADAM (To the sudience, @loria is
gtill Adancing)

T read zbout 2 place in Africa.,, when two tribes et
together, hefore they decide whether to have a battlc or
meet in peacc, The two leaders sfand across from each other
and scresm at each other. (&luria gtops dancing and zhe and
Adaw stand apart and scveam at each other as long anc as loud
am they cen before they crack up.laughinga When the laughing
hasg anbsidedﬁ They abandon their sucial.maékn. Tﬁey gat to
-8 meve honest language, & language of pure pound.

GLORIA
ﬁhen-l’m in love 1 thin?, "Phis will-last forever."
{pauée. Sha returng to the-hﬂuae7gﬂd'sit5 in a chair at the
tﬁble) T was raped once.
' ' JANE
Is ﬁnﬁune raped twice? (Rachel gives Jane a dirty

lock) Excuse me. That was rude of me.
GLORTA (Hagn't heard)

I had the lkoys %o & friendk apariment. I was supposer
ta water her plants while ghe wag awdy, 11t wap a Sunday -
" pfternoon -- an ineredibly hright 1ﬂzy.ﬁayq

Mhere was 2 ﬁan in ths aﬁarﬁmcnt when 1 got there.
ADAN (To the audienne while he
works on his tent)

Whon T want to be part of thingo, and 1 like to be

nuomehody®, T show & little of my viole:nt =2idae, T got a lotb

ol respect that way.
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JANE

Oh God,
HLORIA

A tall man.
He gaid he wag o friend of my fi¥end. He know her name.
_ Ho started following ﬁe around while I was watering the
plante., Why isn't hg watering the plante? Why shouid T core
And - water the plants when he's a;ready hFrQ? He mugt be one
of thnso Triends Who kills 311 the plants whnn YOU Z0 ARAY .

ADAN {Gete cut a shotgun, cocke it

ahuots a pretend birad)

EDmEulmFﬂ you hawve to §et ﬂlsguau1ng= "Hey, man...

maim, man... Klllg Fuelk, Pigs, Shit, man. Kill that

mothcrfurker.

My love ig dlstlnct From anything elsp T kriow. (Adam
points the gun at the audlence while @loria tells her story)
GLORTA |
He came.ovsr and. grabbed me. Ev;rything in me went

rigid, like a beoard. I gcresmed. No sound came out. 1

" went Timp. I drifted. It was happening to someorie else.

- e wook ﬁy akirt in kis hand, slapped'mé in tho face, phahed

e ﬁp agalngt the walil. I ncould hrar my head banging oﬁ.the

plaster and T eried -~ fears, no sobs, no scuncs. 1 ‘Lhou~ht,

NTim golng to kill you." fAnd my arms wouldn't move. Time
crawled snd T wes sowmewhere waleching him rub hic coek onomy

stomach. T wanted to Taint, Lo be anywhere, dead, anywhere
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GLOTTA
He said, "I*11l ©ix youw: I*11 fuck you...
(Goftlyi)

Tat thers-

I'11 Ffuck you qo you'll never need another orie. "
TI11 ek you.
I+ was hoppening to me... I didn't try to protoct
myself. I tried o die. (Adzm puis his SUT AWAY)
RACQHEL
Let's make dinaer.
GHORTA -
th to eﬁen_fighta -
| ATUMR {Gnea_ka the kitchen door,
.knccksa:IGluria anawers) | |

- T want to talk tc you.
| GLORIA

Mok nuw-l. {Rachel hegins tn.ﬁﬁmfﬂumbayai After a
ninute- Jane spezks softly and menacinely. #dam and ¢loria
remain stapding in'tﬂe opar dodfwﬁy] .

' JANE -

T£ T could reach ingide you and rip your heast from
t+te breast, tear the flesgh afT-ymur-face, your ﬂgnk, your
' Hrmﬁi.your legs, rip the 1igaments off thelr bonea. [Thon

you wonld stand naked in the lisht of your central core.

T want to degtroy you., Kill you, T'11 learn to breathe
fire from my mouth, fire on the lendscape of your depire,
T will tear apart evorything it haz Haken a0 long to build,

Degtroy 1t 21l, Why not? Who caren?
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RAUIET, (S4ops humming when Jano

Finishes speaking)

- T waz thinking the other day Tthet the human race i &8
kind of a o<luk, not Too excluéive, birk, you hever know, it
might'he more exclugive than we reallize... 80YWaY... ang in
order to got into this clud, you have to find some woman
dumb encugh to carry you around inside hew heliy For nlno
montha, [(Glorih shgta the door on’ Adam who uuntinues_ta
étaﬁd'fanimg thoinoﬁ eIosgd;daqf}

- GLORTA {Te Harhel)
I'm jealous of Vol
' -RACHEL
. Ho.
GiDRIA
I'm ot frcé eithéfa 'EGlﬁria goes o the deoor and
opena it, Adem comes in and sits down at %he table)
ADAN
I think about war a lotb. How much I 1like it, wan® ift,
desire to be ab wﬁr. Tt is considerad reaﬁonsible to fight
for, what Fnu;bulic#e in. Te war evil or matural? You
don't know, Mo Enb'knnwa for mure. My recurring nightmare
is-coming nome aﬁd heating.the_ﬁhit out of.a woman, I don't
ﬁeétfoy ther, there’s no blood and she dosen't die. Every:
secnnd momeonce is killing someone else. Right KOW (When

he saye "Mow" he snmaps his Tingers)




GLORLA

Do you really want Lo art me?

AWM
Noa
FANE
T it gexual? _
RACHEL
JENE.
| TANE

Well,.is_it? Te brutality sexy?

ADAT
Somatimes.
| CT.ORIA,
h God. -
| ADAM

fan I talk to ybu?.
| GLORTA

I can't listen fo ¥ou now.

RACHEL
(Munbles)

Jﬁﬁﬂ tTn Rachel)
What?

RAGHET,
(unbles)

JANE

I can't hear you, Rachel.

S

e

ne 3 p.8
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RACHIT,

I'm hungry. (Pmusq) T mise my mother.
ADAM (Te no one in particﬁlarl

T wentod +o 1ive in the country and have long halr.
RACHEL (To ne one in particuiar]

T have to go ‘Bo the doctor a lot., They kind of malee
Lyau go. lNogtly you wait. I always forget my book. I
look at the other mothers.

I JANE [To no one in particular)

Wy mother s&id,:"l.want o . to achieve anméthing in
the world," And what she meart wasf-"I want.you to marry
a rich man.”

RACHEL (To the audiance)
) The other day T broke.thc barrier and spoks to anofher
mother, I coﬂldﬁ't'help it. Sara. She said that she wad
naving an aborticn. She's forty. ©She sald she had thrae
" children. I told hor tha®t this Is my second child. We
talked howt how hard labor is, what 2 pain in the ass (She
sﬁiles at her own joke?..and ehe told me.a great shory:
Wheri her gor Was broing born, she was labpring in fne hospni-
itai. .She heard EIWUmHn doﬁn thelhall dereaming., Afher awhile
the sorcaming was really geﬁting te her 2o she rang for
the rurse. The nurae came in and pald, "Can I do somo-
thing for you?“' tnd Zara =aid, "Yes, Pleazo do something

sbout that woman who is sereaming down the hall." #And the
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RACHET,
nurse says, "Yhat's you, dedr," Can you imzzine?
ATEW {(Stands, taking Gloria’s
handa in hisa)

I_nevﬂr 1iked a woman unbtil T met you., 1°m in love
with you. You could help me find mgself. 1T means ...
damn it... T went you to be mine. .

GLORIA
CYou're being-loud. fﬁloria-broaké-away Fram him,
elears the lkitchen table anﬁ stands on i% aﬁeakiﬁq her
poem boldly, cleganbly, intensely)

T like 1o dance with black men

At particw,

TLocge and fast,

I-ljké that,

Maving withaut I mimd;

In the trance DT the dance,

Phere lg anolbher kind of dontrol,

A moment, & snap -

When part of me drops awady

Aad anather-part wakes up

And I dance.

Move

Uy body.

4 man and & women are dancing.
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GLORIA
Swaying.
~ Touch me
Herd
The e
Hore.
T can held you inside me.
Pull me Eogarda yoﬂ?
" edr cAll you inside me.
I_fisé_to your throne. |
Siﬁ
Bigeolve in your mouth
Two feet away
We melt inmto one another-
We are aldne -= Tnow ==
In our sweat,
In aur.lnve
Riding on & breath
¥We come inte the'uhivepsé
Whalém -_ )
ATAM
-[Pauaej Oh God. Bid thip happon? I moan, Saeslit,
Idid it, happen to yﬁu or is it just a pocm% {Gloria eita
ﬁn the tahlé and rolls her eyes) 0.K. {Jano and Rachel get

thelr eweaters and discrestly go outeide for a walk arouns

the tons) I'm being a pig, (He goem to the door %o 7o
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ATDAM
autzide. Turng back) Ts 1t Lruct

GLORIA {Cetting off the table and
eating an apple)

I don't wnderstand why 1t even matters. T was only
talking about dancing. It matterr to you that T liked,
ance or twice, to dance witﬁ black men at parties? That
my lmarination wag &rqused Ly Hhat? That is threﬁtening
to you?l {Yreath). Aré you azrécist. AdamT |

 ADAK

No. TI'm not a racist;' ¥Yea, 1t does bother me.

" GLORIA
Why?
| ADAM
I donftlknaw.
| GLORTA
Yeg you do,
-

Stop acting like you know éverythiﬁg.
CLOURTA
I'm not txying to khow everything. 1 thouﬁh% wou wartnd
o help me. [ thmughf that the way my mind works would he
inberechbing to you. I was not aware that all you were inte-

rested in.was kow I could fulfill your-fantasicd. Tosd...

Do you care sbovt who I am?
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AT
Hot if who'ygu arc iz going to o2t Up all the ARir in
the room. Not if whe vow 2re means I can'l be who I am.
GLORIA o
Tou getl to be whd you are all the time.
ADARN
Ts that what you think?
_ GLORIA
I'm Lost.
_ ADAY
Of course .:5«"0'[.1 Iare.- |
B ' GLORIA
What 1s that supposcd to mean?
ATIAR
Tou Iare go fucking menipulative: asg =oon as you're

not wiming you call time. ©.K. TPime Fuack-ing Ouwt.

Blaclkout




DAW

Same ap gcene threen 4 Lighted eigaretic of dome

sort 1& being pamazcd betwern two people 41tting outsids,

The @taﬁe ip barely lit. The people are Adanm and Jane,

JANH
Adan?
| ADAW
Te&h?
| JANE

Do you ‘think sll the timé?
ADAM

Yeah,’ |

| FANE

Me -too. '(The.lightﬂ begin to come up)

JALNE
Adam?
_ _ ADAY
'Yeéh?
- | TANE -

No you avar wish you were. gomzone else?
CADLM

Conpbantly.
JANE

WTho?
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ATI8H
Ho one in particular.
TANTE
I lock at myeelf and it seoms so arbitrary whoe I am.
I have to sbick wp Ffor thiz girl and her whole life no
matter what she doeg. And mome of it I can control and
apme of 1t T cantt. But it's all me. Maybe I have more
Lhar one aoul an&'thﬂy}re a1l fighting oveT me? MNeo, That's
too scérﬁ. I think I like to scare mygﬁif. Balance.
Balarnce Lo EveTyihing.
GLﬁHIg (Opening the kitehen deor)
Adam?
| ADAM
Yean?‘
GLORTA
Will you rub ﬁy nack?
| ADAM
Sura. fHe gets up and goes insgide, Jane remaing
ovteide with the cisarette. Glorda lies down on The rug
and Adam rﬁhs Hrer badkj- T read an article, an interviaw
with this long distance swimmer. This wcmaﬁ'ne%or letn
up, shé practices all the time. And wheon ghe's Joing bhe
Htuff +hat bresks records, she's owimming, riéht? And eshe
getr tired, exhausted, slck. Bhe thinks zhe'll never meloe
it,1ahe wante lo quit, she’s sure she can't go on and dhen

something happene: she gete high on it.  She zays she seers
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ATIATE
bﬁautyn Sha says that il'd pmycheﬂeliu, “he goea lightyg
and colors, conneoctions.

A% the end of the interview they ask hor why she foes
it. Why she puts up with all She pain. "For the high,™

she =ays. Por the high.
GLORTS {Tar the back rub)

Mhanks.
'RACHEL {Brntexing from gtage right

dbcr)l _
1t wazs & full meon Jlagt night,
ADAM & GLORYTA {%o emch other)
What did you dream? {They laugi)

L GLORIA {The followlng =sequence ia
performed while Rachel makes food for Gloriz anc Adam to
eat, Adam and floria sit areund the kitchen tfable.
Gcaassionaliy Lfam jumps uwp te Act something out., Jane
remains outeide, walking ov siltling)

I was walking at the bottom of the opean.
ATIAM
T fell angleen thimking abowt my mother's suiciﬁei
her exhavztion, i
| ALORTS
I nould.breathe underwater,

ADAM

AFout your mother dying of cancer: The American

Dream Digeaan,
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(GLORLA

1 wanted to Singlbut -
ADAM

T was crying.
GIORIA

pouldn't fizure out how to sing underwaﬁeru

]

ATAM .
I couldn't tsell if I wag crying for my mether or for
your'mgther or for mgéelfu | '
| GLORIA
I thought I'"d drown and I 41dn't want o die; I
_wanted o aing. - |
| ADAM
For y&ur lo8s,, or mine, or theirs.
_ _ ZLORIA
T Rep% walking-and thinking about singing,
_ ADAM ,
I got cold and I thaeught, "I can't mother her. I
gan't take -care of her. Shéfll leave me. I'1l1 leave her.’
'I den*t wani- toe be alene." '
GLDEIH _
It was Like water was:air only different, not meant
for a1l the sams things,.-not meant forxr singing. .
ADAN
Then everything changed. I'm on a gangplank, Eﬁapendedt
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ALAM
(Breath} The air is my gulde,| Water ié everywhere.
(Beat) Terror. Terver of the Water, terror of fish,
fiah weeth (This idea sirikes him as weird)... Ghousands
of fish, all colors, pink £ish and green figh and orange
fish with purple eyes. Stupid fish, swert fish, ugly
fish, weiwrd fish. FHgg shaped fiph with no eyes walting
for me in pryét&l.watarn wa;ﬁing to chew me to Adeath.
Soul pi:rhana;- - | |
R GLORIA -
I keep-walkiném 1T hesr someone ainginga
ADAM.

The mky betrays me. (He HOTEAMS )

GLORIA
;'m singiné.
_ ADAM
fnd I fall.
KAQHEL

Seft -- celors creep, bleed, fade inte one another.
There is-hﬁthing,leff of color, Jjust pne color, silence
and the dawmn.

- JANE (8till outside, she spealke to
the audience)

I'm in love. I've been in love for ten years. My

parents don't like if, They =ay L'm an ;ngratep a "Bad
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JANE
Child." T+4%s hard i hear that from your parents. It's
hard to be in love., People try Wo teke 1t away from You.
It'g ap fhaugh the generosity of love illuminates their
niserly misgeries. It shows Them up for what théy are. -And
they can't gtand it I won’t hide my love. I won't zak
anyone for permission to be happy. [ wlll choose and take
mwy happiness. (Pauge} Our desire has thickness and
duration in time. We tﬂuéht hahdﬁ-tdlface, face to breast:
Qur tongues dbecome weh ﬁith hﬁnger and the air caresses us;
surrennds us until we a?e in bed, loving and 5r§wning in
the ooean of air we hﬁve created with our lust, Then we
come and the air is quief. thin, all love lg silence and
apace and there is room to breathe and be allive. We are
alone again. _ | |
GLORTIA
I was gitting on the beach, My father.was in the

water battling 2NOrmeus ﬁavas that erased him from view.
‘He went under and emerged with Adam.

_ RACHET ﬁLmnking at-herseﬁf in the
nmirror hﬁ the fefrigaratgr] | |

Where's your sense of humor?
JANE

She is blonde and émall and very lkind. She hasz three

dogg. ‘The woman I live with ls younger than I am. The
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I ANE
Pivat time 7 saw her I thousht, "This is someone I am
going o love,"

RACHEI:

& love letter written in stone.
TLORIA
o Wy fathér agked yuu to dinner. Ny mother was
sugpiciousy yon were ‘too skinny. You told us that you
nsd walied the Appalachian Brail from Wew York to Maine.
“TPhat's where we were that summer, Maine. You courted me
with flnwﬁfs and dir?yfjukesm You bought me @ beck of
fairy-fales and & Swisé Army knife. I loved yﬂﬁ. I
loved the way you Riaaed'me and_when-you touched my face
with your hands. | |
| TANE

We live in a house. We like our privecy. {Smiles)

When T.met her it waé,the heginning of my life.
_ RACHEL an hersalf)

You only really neesd one friend. {Rachel, looks ﬁt
Adam and'Giéria whé peem wrapped up in each other. She geﬁa
ner sweater and goes outeide. She sits down near Jame)

| ADAN |
We met on the heaﬂh; Your father anc I were swiﬁming

in this insane ocean. Waves as big as babgrelephante ...
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ADAM
he craAcked a jolke, T lzughed. I cracked a joke, he
lawghed. He said he had someare he wahted me to meet,
And biiere you weres sleepy eyed, gorgeous, my fairy tals
princasg .. and your body e..
' GLORLA
He were going o be together forever and then you
left, -
- TANE (Qoing o sit by Rachel)
I ‘have & recurring nightmares: I come home and
murder ﬁy lover. She's a small wnmén, fregile. In the
dream T come home wading through stagnant water. I
strangle her to death. I.alﬁaya walke up Eefofe-l actually
K11l her but last night I poked my fingers through her
neeck. and her head fell off. l_cuuld gea 1lngide her
head. Thern her head rﬂlied under the ted antt I woke up.
' | RACHEL.
Yuch, '
ADAM

I told you that I°d ecme baci.

JANE
- Grim.
" RACHEL
Yup. .
GLORTA

Put you didn't come back for a long tine.
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RACHET,
My firat baby died.
ADAM
1t took lnnger-thén-I thought it would.
RACHBL
L wasn*t ready to be a mother.
GLORIA
I thought ‘that our 1ife_tdgether wa.s. the most
important thing in the world for you:
CADAN |
T thoumght you. loved me enocugh to wnderstand.
| RAGHSEL
The bhaby was born dead. The c@rﬁ'haﬂ'a_knﬂt in it
and when.she was coming down the birth camal the umbili-
cal cord tightened and ~-Iﬁhe.was cut off from her
axyzen Supply. - -
| . GLORIA
Understand what?
RACHEL
It wﬁs so emphy. I felt so empiy.
ADAM
There are.thinss Tthat a man kae te do, out in the
world, to p}uve himgelf.

RACHEL,

And alone.
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LORIA
Why couldn’t I gu'with you?
ADAN
Tt"s not that simpleﬁ
) JANE (Te Rachsl)
Itm Hﬂrfﬁn
RACREL _
T wasn®t veady: I didn't know wie I wag., T loved
ner, though. =
JANE
Ilbﬂt_yﬂufdi&u
_ ADAN
I heard. about sﬁme”guﬁa ﬁhm get to-ether in a sownd-
proof room and shoot at each other. They're way vets.
| GLORTA
Gotta get_thelr rocks off?
| ATAM
Naybe war ig the purest expressiﬂn.of‘male ENETEY -
{Glﬂ:ia atayts.tﬁ object) I knaﬁ'yuu.hate that shit but
these guys are'kggping-cfime of f the streets { loria dees
riot laugﬁ at hiﬂljuke). - |
GLORTA
And thesge guys{..?
) ADau
Which guys?
' GLORIA

The guys who shoot at each other,
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ADAM
Yeah, whatiahuut them?
GLORTA
Do they come lome hﬁﬁny or dg they fall apleep awp
aoon af their hesads hit‘ﬁhe-pillow?
' ADAN
0,K. In the perfectly peaceful worla what are men
. guppesed %o do with thelr SNETEY? -
"  GILORIA
Fix the leak iﬁ.thﬂ‘rmgfa. Support the local 1ihrary.
Take care of the animals. Take care of the childrem. Talk
-tn'the Women. - Taik to’ each-other, Work on the spade
prﬂgraﬁ;'_Farmg - Join & rock and roll-band. {Adum. leolkes
doutrtful } I'm talking about POSSIBILITIES.. You aren’t
: interegted'in how I see things.:
&Bﬂm.'
kre you interested in how I see. things?
HLORIA

“

Yes. 1 am also interested in other th;ngs about Fou.

ADAY
Like seX.
‘GLORIA
That flgures.
ADATE !

What are you talking about now?
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GLORIA
T4 figures that you'd bring it back to thet.
AAn
Thatfs where you took it.
- GLORTA
8h, no, that's whers yeu INTERPRETED that I toek it.
I gald I cape zbout other thingg. About your belngness.
Sex is_par% of that.. i“wﬁﬁ$ ﬁnq'tm gafe about who I ATy
what I am, not just what I can do for you. and not just
wha%lmwniﬁieilectual perspectives are elither. T want fo
be firends: | -
 ADAW
How can you expect tn—ﬁé-mg-frieﬁd ir yau‘caHTt;ﬁccapt
.haw I see things. I need some apace to exist..,
| GLGRIA:{Interfup#ing]_
The whole world is strunturéd so that you have a place
to exist.
| | ADAM
Are you xidding? How cam you smy that?
' (ILORIA '
-Eécaﬁse.tﬁat'a the differanﬁe between men and wcﬁen.
Men are allowed t@-beltheﬁselves and women are not.
ADAM
Where did you learn that, (loria? That 1s total bullshit.
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ADAM
Men have always had to conform, usually %o mere powerful mon.
We huve am many personal crises as women do,

| GLORLA _

How cen.men have personal crlises when they have 1o
personal 1ife? And women den't even exist in socio-political
term@;;;-we can ™t e&en got to be equal in l2w... this i=
stupids why can'i yuu nee what ig g0 abvious to me? Why

-.can't T flnd thp wnrda T show-yau what yuu can't see?
Why dosgn®t it matter to everjone that more than half the
wordd of humane... oh ferzet it:; ' '
ADAM
An iﬁdivi@u&l-ﬁakea'himéqlf;
| GLORTA
HIm'salféf |
' ADAN ‘
Himgelf, herself, ynﬁ know what I mean.
- GLORIA
No, I don"t. |
| - ADAM
Oh come on, Gleriz, you're not thinking, you’re talﬁing
propagarda at ﬁe.. We all have a part éf this werld and I
don't like whatﬂsjgning on any better than you do and I want
to change it as much as you de and I want my inner reality

tn be represented in the culture and your inner reality io
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ADAK
be represented in the socleiy... I just guestion our

albitity... how ready we are to work through non- viblent

ActioNe o
GrLORTA

What are yon doing here?
' . ADAH
1 enjoy your companye. .
' GLORIA
Then why did you leave me?
) ADAM
I don't really know. -
- ' GLORIA.
Will you leave me again?
o ADAM
Maybe you could go with me next time,
GLOETL

Maybe I'1ll have better things to do.

 ADAM
Maybg.
| " GLORTA
Mayhbe.
ADAY

Maybe there's & lot of self examlnation necessary

before anyone é&mn begin o grow with another person.

I couldnft came te vou before, I waen't ready.
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GLORIA

Oh God.

Blackout
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The lights come up. Rachel ia sitting on ths stoop
playing her guitar. @loria and Adam are working on the

tent., Jane ig ingide making a zandwhich.

RACHET (Singing)
I'st gonna lay @own my sword and shield
‘Down' Bf the kiverside - - |
Down by the riverside
Pown by the riverside
I'm germa lay doﬁn ny -sword and shield
annlbg the riverside |
And study war no more.
I ain'% gonna study war no more
I ain"t conna stﬁdy WAl Nno mnare
I

2in't gonna study war 1o mors

=1

ain't goerna study war no mare
ain't gonma study war ne more
ain't gsonma. stody war ne more.

GLORLA

-

Adam?
' DA
Yeah?
GLORTA

You did that wrong. (Pointing to one of the ropes)
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ADANK
Mo L didn®t.
G1L0RIA

Yes yvou did.
ADAM (Mpoking more carefully)

You've righf. (He dets -about to fix i%)

_ JANE (Who has been rocking in the
raocking chﬁir—while she -ate hsr saﬁdmhich, finishes her

sandwhich and comes riunning oud: of the kitichen)

I've got 1%, I've got it.. I've got the whale

furklng angwer to the whule fucking problem.
_ GLORTA
WHat are ;ﬁm tallking abug’t_.lll'ane-‘?
RACHEL I
| Dell us Jane.
| JANE

T willt, I will... Hear ye, hear ge.. {She-jumga up
on the tree abump ) We harefﬁeen'lixing in an ags of
polarity and we are mow 1in tranaition to & new age. Ta-
da. The earth's axis will eveninally pﬂlnt to 3 new star.
| ABAM (To Gloria) '

Dur North Tole p01n+s to a star called Felaris.
GLORIA

Oh, 1 get it pﬂlariﬂ,.pﬂiarity.-
ADAN

I suegs 80.
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RACIEL (RBings)
6h when the saintz go marching in
0h when the satnts go marching in
Oh Lord I want to-be In thatl nunber

Whent the sainle go marching in.
JANE (Spealking while Rachel is

ﬂinging}.

0.K. . A long time zgp the fertile places of the earth
were.culti%ate& by & soﬁiety-whuse priegthood ﬁas_female e
_bacauaa.fhey were patient and in fune ﬂith the sarth and
that's wﬁen.we-gnt 2l the data on the motions of the moen
and the Etars'anﬁ a1l thaf-.p_anﬁlthe femal e priesthood was
reeponsible for when to plant and when o mow because they
were naturally aware gfzthe processes 'of reproduction.

RACHEL {(Adam and Floriz =it " down

and wetch Jane and Rachel)
- Oh when the sun begins to shine

Oh when the suﬁ begins to shine

| JANE |

And then groups of nomads, hunters, conguersd the
techﬁalngic&l préblém of TRAVET, and moved south to %
better neighhorhood.

! HﬂﬂHEL
Oh Tord T want to be in that number

When the sun hegina teo shine,
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TANE (Speaking while Rachel is singing)
After awhile the hunbere managed o take cenirol of the
Partile area and then wine was invenied and trads #ot golins
in esrnest. Now these hunters aré fundamentally & restless
typa, their main thing is to mdve ag far and a= fzat ag they

b
RAGHEL
Oh when the srints go marching in
Oh When fheISaiﬁ%s 2O marching in
Ch lerd L[ want %to be in that number
When.the saintg go marching in, -
of. AN‘E
‘Now that we are shifting eur orlentation and...
ADAM {Fo Gloria}
. The~eartﬁ}s axis determines our echre—cﬁﬂmical
alignmént'whieh could, conceivably, determine what we ocall

orientation.
- JANE
»o digtinctions are bacoming legs ippnrtant than learming
" how tcilivE'tuéatherh {Rachel endﬂ~h§r énng. Jane sits down
on the stﬁmp)' | | | |
ATAN
You .made me think of pomething. If you'fe right about
- thig male energy belng restless, e#plaratury, and we're also

on the verze of the Space Age, right?
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JANE

Rigivto.
ADAM

50 maybe the reason that men heve heen so depressed

is that they feel that they have nowhere to expand to and

their nature is expansive. They feel useless, Trapped.

JANE

Makes Berse w0 ME.
GhORIA
So. if the foous of that part of our Zroup 1ife zoes .

into exploripg space are we just golng te bring war and

. hate and poisons out there?
| RACHEL

o, that's The puintl.lﬁhiﬂ_isfne&tu See, the reasﬁn
there ‘iz a lag here, the guys. or thai energy ils all '
frustrated, they can't expand;.t becauge they're not
ready to expand. They haven't learned feaponsiﬁility.
And the planets and space have their defenmes built in.
We wnn'{ cet there 1f we're net readys

_ GLORIA
Yeah, and not only that.but;onne the male enefgy iz

out there, =preading tha word, earth will beeome the gayrden

5t was meant te be... oh this 1=z great.
. ATHAR

Unless we'rTe dreaming.
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Hoens

RACHEL,
Wé“re dreaming.
GLORTA

Not necessarily. We're not gaying that all the men
will go te space and leave the earth lo wowen, There are
sorma be plenty of women ouwt there. Ne, we're positing
" that we can have our cake and eat it tee. That 1 we are
cgpable_qf matual responsibilty we may be able to traecend
fhe-limitatinnéxﬂf'siﬁple piangtary éxistgnce and expand
our hahitaﬁle territory into space. I think that is a
perfectly reascnable proposition.

Jﬂﬂﬁ
I heaprd something interesting from an asirology freak.

He said that we have lived en Mars and we destroyed wthat
planet. We have beenlnn ?enus.and we loat our individua-
© lities and new our experiment on earth ileénueians and

Martians coming together tﬂ_create SYOE, love.. And the

opcult symbols for earth and eros, are the same.

RACHEL

Wow.
| ADSY
That's intense. j
GLGRIA

T believe if, (They all get up and walk around the

Finished tent, checking it ouk)
JANE

Well it'e about time you finlshed this smcker, Adam.
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ADAN
Yeah,
. GLORIA
Ha couldn®t get it fialshed without his Lleft hand.
(She peints-io nergelf) Here credit, Hera cradit.
ADAM EGi?ing her a kiss on the
forehesd)
© Herp credit. | |
B RACHEL
I think 1t leoks gﬂﬂﬂ;
| JANE

So when are we .zoing camping?

ADAM
_ WEJré not.
GTORIA
We're nﬂf?

RACHEL
‘T thought yon wﬁrs futting up your tent ag practice
" for when yﬁu.go onl 2 ﬁ:ip.
 Apam
Ho, I was pubting my tenf up here. {Gloria starte fo
laugh)
JANE
Adam, why are you puliing your tent here?
ADAR

I think this is a pretty nice gpot, right by Gloria's
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ADAM

‘housze and everything.
RACHEL

In Gloria’s badkyard?
ADAM |
You know, thiz place weald be absolutely perfeot

if there wag & river righm aver thera.
Blachkout

GLORLA (Speaking through an off-

stage micdrophone. The gtage is ih darkness)
I'd itike to dance like a star iIn the sky, past all
reason, beyond. the hope of redemption, beyond all threats

of retributicn, dénce.

The End




